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S E V E R A L o f o u r articles discuss aspects o f the w o r k o f Jane A u s t e n . I n the m o d e r n cl imate o f l e v e l l i n g her w o r k is sometimes regarded w i t h susp ic ion by the doctr inaire 
student: here is a c i r c u m s c r i b e d w o r l d , here is socia l hierarchy 
— sometimes at its w o r s t — , here are servants, here is no 
c o m m i t m e n t to a n y t h i n g but the n o r m a l c y o f accepted social and 
m o r a l standards. It is a rel ief to read examinat ion papers w r i t t e n 
by A f r i c a n students w r i t i n g o f what are to t h e m classical authors , 
d iscuss ing the ca lm c o o l w o r l d o f Jane A u s t e n i n , say, the steamy 
swampiness o f L a g o s or i n the w a r m afternoon breeze o n L e g o n 
h i l l i n G h a n a . T h e y understand better the nexus o f family 
arrangements, the need for sensible marriages, the range o f social 
life w i t h i n a rura l c o m m u n i t y , the vis its to distant relatives. A n d 
so their w r i t i n g has an ins t inct ive sympathy , a less i n h i b i t e d 
response to Jane A u s t e n ' s w o r l d than that o f m a n y a l eve l l ing 
rancorous eye. B u t they are fortunate i n n o t h a v i n g to make as 
large an h is tor ica l adjustment to their assessments as some o f their 
contemporaries i n , say, B r i t a i n or the U n i t e d States. T h i s part icular 
classic has dist inct ly contemporary overtones for them. 
There is , h o w e v e r , a n e w life s t i r r ing i n scholars ' treatment o f 
the ancient classics. T h e pedants have left boti oun a n d dee and 
m o v e d nearer the coffee table ; some have felt the lure o f 
archaeology ; others are w r i t i n g cr i t ica l ly about the h is tor ica l 
p rob lems o f the past (Peter Green ' s Salamis is an admirable 
example o f the genre) ; a n d many are n o w w r i t i n g about the l i terary 
values o f the ancients rather than q u a r r y i n g syntactical or 
grammat ica l fragments f r o m o u t w o r n shafts. 
A l l o f this , a l o n g w i t h the admirable avai labi l i ty o f excellent 
translations, gives the reader an o p p o r t u n i t y to enr ich his 
imaginat ive experience o f the past a n d o f last ing l iterature. 
O n e aspect o f the classical t r a d i t i o n , h o w e v e r , w h i c h we seem 
to s h u n is rhetor ic . C o n s i d e r o u r po l i t i c i ans ' speeches a n d search 
t h e m i n v a i n for the k i n d o f oratory that made (whatever one's 
v iews o f its arguments) Carson 's speech o n the I r i s h Treaty so 
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b r i l l i a n t ; o r read H o u s m a n ' s lectures a n d w e i g h up a lack o f 
s imi lar br i l l iance i n o u r present academic w i t a n d s k i l l . T h e r e are 
joyous exceptions. Perhaps V i r g i n i a W o o l f 's A Room of One's Own 
is , in termit tent ly , one o f the better examples o f rhetor ic i n recent 
t imes. B u t there is , general ly , a d i m e n s i o n l a c k i n g w h i c h some 
y o u n g w r i t e r may w e l l w i s h to fill, b r a v i n g the present general 
distrust o f oratory to b r i n g us i n t o a n e w awareness o f the 
p r e c i s i o n that successful rhetor ic requires, p r e c i s i o n i n c h o o s i n g 
the r ight w o r d for the r ight place. . .. T T 
